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A Note of“Die rationalen und soziologischen Grundlagen der Musik" 






“Sociology of Music" or“Die rationaJen und soziologischen Grundlagen der Musi)<リ ofMax
i，iV eber is a paper of stuclying the rationaliza tion of music， mainly of muskal acoustics. In the 
paper! he intendecl to demonstrate that the rationalization of ml1sic in modern Europe is an 
important "Merkmal“of the uniqueness of modern Europe， similιlr to natural soence， modern 
capitalism and modern bllreaucracy 
¥1hat is the rationalization of music? 1t is the accomplishment of the harmonic and chordal 
system of IDllSic， and in detail， i t is the completion of the functional harmony. To bring to the 
completion of this functional harmony， itneeded a condition that the musical-tone system 
became the equally devided one， called the equal temperament. Max V¥T eber comprehended the 
making of the equal temperament as the index of the individuality of European modernity of 
music， which indicates the universality or superiority over the world musical conditions， so 
that be made clear the process of deveJopment of the equal temperament 
1n bis contention， he asserted there ¥ヘ'erethree principJes in the process of deveJopment， the 
principle of meJodies， the principle of harmonies and the principle of distances. He compre-
hended tbe process of the making of the equal temperament as mut1.a1 stranis or inter-invaι 
ings of these three 1コrinciples.He regarded the principle of harmonies as the most important 
one in the process developing fro11 ArnoJd Schlick's unequally divided temperament and the 
meantone system to tbe equal temperament. B1.t looking back from the result of the equal 
temperament， since devided tones are arranged into equal distances， tbat temperament has a 
deep cbaractaristic of distances. For example， the equal temperament had been constructed in 
China from the principle of distances， already in the sixteentb century. There was no harmoni-
ous music in China， so that the principle of harmonies could not function. From this point of 
view， there is a r00111 for considaration to hold the equally divided temperament as the root 
index of uniVersality or superiority of European music 
Nobuo HORIlKE 
